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A. Giovanni Bellini, Dead Christ Supported by the B. Carlo Crivelli, Dead Christ Supported by two
Madonna and St John (Pieta), 1460, Angels (Pieta), c. 1470, Panel, 71 X 47 cm, Museum
Tempera on panel, 86 x 107 cm, Brera of arts, Philadelphia
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4. QFEFTIIANZE 1 (10%)

In the art of Greece during the Classical period the characteristic facial
expression of the sculpture was a solemn one. Even in sculptures which depict violent
and passionate scenes the faces betray no expression of any kind. This is the case only
for noble Greeks because within the same sculptural groups, the enemies (the
barbarians) always are depicted with dramatic facial expressions. The reason for this
is that ancient Greeks believed that suppression of the emotions was a noble
characteristic of all civilized men, while the public display of human emotion was a
sign of barbarism. Logic and reason was to dominate human expression even during

the most dramatic situations.
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