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Romanticism was partly a revolt against aristocratic social and political norms of the Age of
Enlightenment and a reaction against the scientific rationalization of nature, and was
embodied ‘most strongly in the visual arts, music, and literature. The movement stressed
strong emotion as a source of aesthetic experience, placing new emphasis on such emotions as
horror and awe—especially that which is experienced in confronting the sublimity of untamed
nature and its picturesque qualities, both new aesthetic categories. Although the movement is
rooted in German Pietism, the ideologies and events of the French Revolution laid the
background from which Romanticism emerged. The confines of the Industrial Revolution also
had their influence on Romanticism, which was in part an escape from modern realities;
indeed, in the second half of the nineteenth century, "Realism" was offered as a polarized
opposite to Romanticism.,



