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1. Viola da gamba

2. Sprechstimme

3. Aleatory music

4. Messe de Notre Dame

5. Prélude a L’aprés-midi d’un faune
6. Church Modes

7. Church Reformation

8. Microtonality

9. Alberti Bass

10. Basso continuo
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1. One approach was to work with recorded sounds, taking the entire world of sound as
potential material for music, manipulating the chosen sounds through mechanical and
electronic means, and assembling them into collage. Pierre Schaeffer, in Paris in the 1940s,
named it musique concrete because the composer worked concretely with sound itself rather
than with music notation. He and Pierre Henry created the first major work of musique
concrete, Symphonie pour un home seul (Symphony for One Man), premiered in 1950.

2. In England, the popular form of opera in the local language was ballad opera. Lidk the early
opera comique, a ballad opera consisted of spoken dialogue interspersed with songs that set
new words to borrowed tunes, including folk songs and dances, popular songs, and well-known
airs and arias from other works for the stage. The fashion for ballad operas peaked in the
1730s. Over time, ballad opera composers borrowed less and wrote more original music, in a
development parallel to that of opera comique.
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