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1. Messe de Nostre Dame
2. Sprechstimme

3. Harpsichrod

4. Clausula

5. Dacapo aria

6. Grand Opera

7. Empfindsam Stil

8. Musique concréte

9. Turandot

10. Plainsong Mass
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1. Liszt was perhaps even more influential as a composer than he was as a virtuoso. The
symphonic poem was taken up by many composers, including Smetana, Franck, Wagner, and Ives.
Liszt’s chromatic harmonies helped to form Wagner’s style after 1854, and his interest in even
divisions of the octave, such as the augmented triad, had a strong impact on Russian and French
composers. His practice of thematic transformation had parallels in Wagner’s treatment of leitmotivs

and Brahms’s developing variation and had many later echoes in the later composers.

2. Renaissance musicians often grouped dance in pairs or threes. A favorite combination was a
slow dance in duple meter followed by a fast one in triple meter on the same tune, the music of the
second dance being a variation of the first. One such pair, the Pavane and Galliard, was a favorite in
sixteenth-century Europe. The Pavane was a stately dance in three repeated stains, and the more

lively galliard follows the same form with a variant of the same melody.
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