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1. Le nuove musiche

b2

English Lute Music
Solmization
Klangfarbenmelodie
Isorhythmic Motet

Point of Imitation

U T

Intermezzo(Opera)

8. Verismo

9. Pope Marcellus Mass

10. Cruda Amarilli
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1. Among the dances played by both brass and concert bands were pieces in ragtime, a style
popular from the 1890s through the 1910s that featured syncopated rhythm against a regular,
marchlike bass. This syncopation apparently derived from the clapping of American blacks, a

survival of African drumming and hand clapping. The emphasis on oftbeats in one rhythmic layer

against steady beats in another reflects the complex cross-rhythms common in African music.

2. By about 1250, three-voice motets were the rule, with two texts on related topics in Latin or
French, or occasionally one in each language. After mid-century, composers drew motet tenor
melodies from sources other than Notre Dame clausulae, including other chants and secular music.
The tenor became simply a cantus firmus, a term introduced around 1270 to designate an existing

melody, usually a plainchant, on which a new polyphonic work is based.
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